LINGUISTIC ASPECTS OF STUDYING
THE CREATIVE HERITAGE OF OUTSTANDING
POLISH FUTURIST WRITER S. LEM

Summary

This article analyzes the study of the creative heritage of the Polish
futurist Stanislaw Lem. The attention is focused on the works of both
the recognized Polish and the latest researchers of his creativity. Among
the most famous ones are R. Handkg, M. Dajnowski, M. Krajewska, .
B. Kyyak, K. Smerdova etc. It is emphasized that the analysis of Lem’s
literary texts mainly concerns issues related to genre features, the role of
the grotesque, the study of neologisms (translation features) and features
of references.
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AXIOLOGICAL MEANING OF THE CONCEPT
JIENOTA (,BEAUTY")
IN THE SERBIAN LINGUACULTURE

The article deals with the structure and the axiological meaning of the
concept JIEITOTA in the Serbian linguaculture. Having analyzed the mean-
ing of the basic word, its derivatives and idioms, we can assume that the
lexeme JIEITOTA is the major cultural concept and needs special attention
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while teaching Serbian as a foreign language. The axionym JIEIIOTA has
a syncretic meaning, expresses physical, moral and ethical beauty.

Key words: concept, linguaculture, axiological meaning, Serbian, id-
iom.

he problem of language and culture correlation in modern

science is one of the most intensively worked out among
humanities and linguistics researches. A special relevance here
belongs to the axiological theory development, which allows
us to regard a language as a cultural phenomenon, that is able
to find and reflex the system of values in the society. The basic
system of the values pertains to a lingua cultural community
and is realized as an evaluative (axiological) worldview. One of
the means of investigating the axiological worldview can be a
conceptual representation by which values as language and culture
phenomena have a cognitive structure and can be described as
concepts (for details see [4]).

The linguistic analysis of the national values via the description
of specific cultural concepts is performed in many scientific works
of recent years (Vorkachev S. G., Sternin . A., Serebrennikova E.
F., Bayramova L. K., Arutyunova N. D., Cosmeda T. A., Soroka
T. V. etal.).

The axiological system is a variable formation which comprises
different values, their language correlatives and their usage
strategies in communication. To distinguish an axiological unit,
the term ,,axiologeme” is often used in the national linguistics
(similar to ,,morpheme”, ,,ideologeme” and others) [3, p. 42].
T. V. Soroka suggests using a term ,,axionomen” (,,aKCHOHOMEH’)
[7, p. 123]. In this paper we’ll be using the common word
»axionym” and ,,axiologeme” which is accepted in the national
linguistics.

The objective of our paper is axionyms that characterize
human’s deep needs, widespread and acknowledged in different
cultures. In our opinion, the values that can stand first in the chain
of human needs are ,,beauty”, ,.truth”, , kindness”. Their entity is
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postulated by the fact of their being selected from the syncretic
notion ,,goodness”, that was inherited from the antiquity and
described by the ancient philocophers. In the previous works we
concentrated on analyzing the axiologeme JIYIIIA (,,soul”) in the
Serbian linguaculture [6]. In this paper we continue to investigate
axionyms constituting the aforementioned syncretic notion,
JIETTIOTA undoubtedly being one of them.

The lexeme JIEIIOTA is polyfunctional, it is rather actively
used in the Serbian language. It is of common Slavic origin
and is even traced in Old Slavonic manuscripts: JIBIIOTA:
1) beauty, magnificence — BJIATA JI'BIIOTA, 2) properly,
decently, appropriately — Cb JI'BIIOTHI, 110 JI'BIIOT®S;
JIBIIOTHO - appropriately; JIBITb — 1) magnificent, beautiful;
2) decent, appropriate [9, p. 314]. Such a dual meaning, indicating
syncretism of outer beauty and moral-ethical correspondence
with the ideal, is also discovered in the semantic structure of the
lexeme JIEITOTA in modern Serbian language.

The first, main meaning of the word JIETIOTA is defined via the
lexeme zeno as property, quality (ocobuna, ceojcmeo onoza wimo
je neno) [10: V. 3, p. 188]. So we find it necessary to analyze the
semantic structure of the latter. The lexeme zen is polysemantic.
The Collegiate dictionary (,,PedHnk cprickoxpBaTCKOT KEbH>KEBHOT
jesuka. Maruma Cpricka”) registers 7 meanings, each of them
having additional semantic variants. We’ll illustrate the most
common ones just below: 1. a. koju ce oonuxyje cknraonowhy,
npasunnowhy obnuxa, cacmasa, cpasmepd, npujamat, y200am
3a enedarve 0. KOju 0cmas/ba npujamar Ymucax, Koju ce y200Ho
douma uyna, oceharba, Koju ce 00auUKyje YHympauroum cKiaoom,
caspuweHcmeom,; 0yOox, 000po nponahen, 2. ucnyrer cpehuum
doeahajuma, cpehan, 3. a. cpehan, nosowam, nodcewan: 6. noco-
oan 3a odpeheny ynompeby, xoju npyxca 00ope mocyhnocmu,
nooecaw, 3200aH; 4. a. Koju ce 00NUKYje KEAnUMeuiom;, 0o6po
cnpasnen, ykycan 0. Koju je y 00opom cmagy, 0006po o4yeaH.
B) Koju je Ha yeHu, Kojuce yeaxcasa, NOXice/ba, NOZUMUBAH,
5. a. koju ce oonukyje epeonowhy, epedan, kopucman. 6. Koju
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ce 00nuKyje OOCMUIHYMUM CHYNFeM, GENUYUHOM, KOUYUHOM,
samawan; 6. a.onae, dobap, numom 0) wybazau, yumus, Kopex-
mau, npujamemcku, oOnaconaxaoun, 7. spoken xao ampubym
0e3 o0pehenoe sHauerwa (padu nocmuzarba NAACMUYHOCIU
npunogedarvba, kamxkao up.) [10: V. 3, p. 186].

It is evident that the range of meanings is remarkably vast:
harmonic, of a balanced form and composition, aesthetically
pleasing, tasty, having inner harmony, perfect, happy, favourable,
comfortable, of good quality, desirable, respectable, valued,
useful, precious, significant, important, amiable, polite et al.

All these meanings constitute the semantic structure of the
lexeme JIEIIOTA. The definitions are as follows: 1. ocobuna,
CB0jCMBO OHO2A WMO je Neno, CKIAOHOCH, CABPUIEHCMEO, YIU-
cak, 0ojam, ecmemcKko O00AHCUBHABAE OHO2A WMO je 1eno —
quality, property of what is ,zeno”; harmony, perfection,
impression, aesthetic perception of what is ,,.zeno”’; 2. ono wmo
je eeoma neno, ousro, npusiayno — highly ,,neno”, wonderful,
lovely; 3. dobpo, uzobume, bnacocmarse — property, abundance,
wealth [10, p. 186].

The concept JIEITOTA is certain to take a special place in
the Serbian linguaculture. Its polysemantic, versatile character
demands from those who learn and especially those who teach
Serbian as a foreign language close attention to all the components
of the lexical meaning, that only reveal themselves in a specific
context. Most derivatives (zenook, nenopeuus, nrenooopazan et
al.) have the same syncretic meaning, including physical and
moral features.

The structure of the axiological concept under analysis cannot
be fully described without idioms. Serbian (Serbo-Croatian)
idioms with the components zen, renoma have two meanings:
physical beauty and spiritual beauty (menecna renoma, renoma
oywe). To describe physical beauty in the Serbian linguaculture,
comparative constructions are more often used: zen xao ciuxa,
Kao cam, kao awheo, kao 6oz (nena xao bocurba), kao Anonon,
Jena kao npaea Benepa.
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Jlen kao 60e (,,as handsome as a god”) is an international cultural
stereotype, where a god is a paragon. The Collegiate dictionary
(,,Pearnk Martuiie Cpricke”) points out that cagpuen (,,perfect”)
is a frequent epithet to the words dobpoma and nenoma [10,
p. 57]. The tradition to see a god as having perfect physical beauty
goes back to the antiquity. Such were Apollo, Adonis, Venus.
The stereotype anheocka nenoma (,,angelic beauty”) is international
as well. In the Serbian linguaculture it became widespread under
the influence of the church. In the consciousness of the Serbian
culture bearer angels appear as kind heavenly beings, forever young,
with a pleasant voice, pure and innocent. All these attributes —
oobpoma, wucmoma, 6nazocm (the lexeme 6racocm in Serbian
includes such meanings as ,kindness, meekness, tenderness,
fondness”) — prove to be important for the model ,,.zen kao awnheo,,
to be realized. The meaning is also traced in the derivatives
anhenuuh, anheocku — ,,00nuUYerbe 1enome, LYNKOCMuU, 00bpome u
ceux epauHa: cywma oobpoma,, [10, see definition 1.6.].

An exceptional outer beauty, that has nothing in common with
the inner beauty, is conveyed in comparative constructions with
the mythological character 6ura (,,vila”). In the Slavic mythology
they usually appear as beautiful maidens with long (sometimes to
the ground) loose hair and with wings. They wear long dresses or
robes, under which they hide their hoofs. The adjective suzencka
nenoma and the adverb sununcku nen are desemanticized and
have the same function that jasoncku does — the meaning of the
highest degree of a quality or property.

The Serbian phraseology researcher D. Mrshevich-Radovich
(. MpmeBuh-PanoBuh) points out to the common character
of the motivational model in the comparative constructions
,Jen kao 6o2” and ,,.en xkao cauka”. They are often literally
translated into Russian as ,,kpacuB kak kaptuHa’ (,,as beautiful as
a picture”) [5, p. 194]. In Serbian the lexeme ciuxa is derivated
from zuk. The dictionaries define it as ,, ciuxka — ono wmo je no
Hekom auKy Hacauxkawo, yuunerno” (,,created after a certain image,
is an image of”) [10, p. 492]. By comparison, in the Russian and
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Ukrainian languages the word ,,image” can be defined as ,,icon”.
Jluk 1s a polysemantic lexeme, identical to the lexeme oopa3 in
the Russian language. In the biblical texts the word cruka can
mean ,,00pa3z booicje crnase u cjaja,, and ,, ciuunocm,, — the image
of and identity to God. The syntagma 6oowcja cruxa is used to
describe Jesus Christ who is ,,npasa ciuxa boea,, i.e. the real
likeness to God. For this reason the comparison .zen xao cruxa
can be motivated by the expression ,,similar to the image of God,
like an icon”. Thus, accepting the Christian interpretation of holy
faces, JIEITOTA is first of all comprehended as spiritual beauty.
At the same time the fact of not differentiating the meanings of the
lexemes ,,zen,, and ,,006ap,, in the biblical texts can be explained
by their synonymous character to express spiritual beauty as
moral perfection or aspiration for it. According to D. Mrshevich-
Radovich, the feeling of divine beauty (6oocancka renoma), that
is of absolute good in a wide sense, of bliss, conveyed in the word
JIETIOTA, motivates another comparative construction, typical
of the Serbian worldview: zen xao can [5, p. 201].

The Collegiate dictionary gives the followung definition of the
word can: 1. ,,neceecno ncuxuuko cmarve Koje ce jasma 3a epeme
cnasarva,, — mental condition while dreaming; 2. ,, oro wmo ce
cmeapa Mawimom, Mawmareem, Wmo ce y MUCIuUMa 3amMulibd,
unyszuja,, — something created in your fantasy, dreams, illusion
[10, p. 498]. A human dreams of the beautiful, kind, of what is
associated with happiness, that is why we can assume that the
idiom ,,zen kao can,, confirms the above-mentioned dualism of
the lexeme ,,zen,,.

Similar idioms are registered in the dictionary by J. Otashevich:
,, 21€0amu 1enUM OKOM, 271e0amu 1eno,, — CUMRAMUcamu, 80Jiemu,
Mmapumu Hexkoea — to sympathize, care for somebodys; ,, eredamu
ce J1eno,, — Cla2amu ce, HCUusemu y XapmMoHuju, oumu y 0oopum
ooHocuma, éonemu ce — to live in harmony with, have a good
relationship with, love one another [8, p. 464].

Thus, having even conducted a fragmentary research on the
axiological meaning of the concept JIEITOTA, we can draw the
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conclusion that it is one of the central concepts of the Serbian
linguaculture. Its content demands further analysis both in the
synchrony and diachrony. The concept has a syncretic meaning,
expresses absolute beauty (physical, moral and ethical) in the
Serbian culture.
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O. M. HoBak

AKCIOJIOI'TYHE 3HAYEHHSA KOHUEINTY JIEIIOTA
B CEPBECBKIN JIIHTBOKYJIBTYPI

VY cTarTi TOCHIPKYEThCS CTPYKTYpa Ta aKCIOIOT19HE 3HAUCHHS KOHIICTI-
Ty JIEIIOTA B cepOchbKiii TIHTBOKYIBTYpi. [IpoaHanizoBaHo 3a CIIOBHHKA-
MU 3HAYCHHSI KITFOYOBOT JIEKCEMH, TIOX1HI BiJ] HEl, 1/1I0MaTHYHI BUpa3H, 110
€ BOXIIMBUMH €JIEMCHTAMH MOBHOI KapTHHH CBITY. KiJIbKIiCTh TOXIJTHUX,
YaCTOTHICTh 1X BHKOPHCTAHHs Ta 3HAYHHI KOPIYC CBiYarh PO Te, IO
B CepOCHKIl JTIHIBOKYJIBTYPI JAOCTIKYBAaHUH KOHIICHT € aKCIOJOTIYHOIO
JIOMIHAHTOI0, Ma€ Pi3HOOIYHY MOBHY pPENPE3CHTAIlIF0 Ta BEJIUKUN ceMaH-
THYHHUNA 0OCST 1 KyJbTypHY KOHOTAIIil0, TOMY MOTpeOy€e 0COOIMBOI yBaru
i 9ac BUKIATaHHS cepOChKOI MOBH SIK iHO3EMHOI. 3a3HAYa€THCs, IO
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AKCIOHIM Jienoma Ma€ CUHKPETUYHE 3HAYCHHS, NIO3HAYa€e Jyalli3M Kpacu
30BHINIHBOT Ta BHYTPIIIHKOT, (HI3MYHOI Ta MOPATHHOI.

Kuro4uoBi cjioBa: KOHIICIIT, JTIHTBOKYJIBTYPa, aKCiOJIOTIYHE 3HAUCHHS,
cepOChKa MOBa, 1J110M.

O. H. HoBak

AKCHOJIOTHYECKOE 3HAYEHUE KOHIIEIITA JIETIOTA
B CEPECKOM JIMHT'BOKYJIBTYPE

CraTbs TOCBSIICHA aHAIHU3Y CTPYKTYPbl U AKCHOIOTUYECKOTO 3Ha-
yenus konuenta JIEIIOTA B cepOckoii muHTBOKYIbType. [Ipoananusu-
POBaHHOE 3HAUEHHUE KIIOUYEBOTO CIIOBA, IPOM3BOIHBIX OT HETO, a TAKKE
UIUOMOB, 1o3BossieT yTrBepxaars, uto JIEIIOTA sBnsercs kiroueBbIM
KyJIBTYPHBIM KOHIIETITOM W TpeOyeT 0co00ro BHHUMAaHHUS TPU OO0yYCHUU
CepOCKOMY S3BIKYy KaK MHOCTPAHHOMY. AKCHOHUM Jenoma WMEeT CHH-
KpETHUYECKOE 3HAYCHUE, BBIPAKACT KPAacoTy (U3NIECCKYI0 W MOPATHHO-
HPaBCTBEHHYIO.

KoueBbie cj10Ba: KOHIENT, THHTBOKYIIBTYPa, AKCHOIOTHUYECKOE 3HaA-
YeHHUE, CePOCKUH SI3BIK, HIHOMA.
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PODSTICANJE VESTINE USMENOG IZRAZAVANJA
U NASTAVI SRPSKOG KAO STRANOG JEZIKA

U radu se bavimo analizom usmenih izlaganja odraslih polaznika
kurseva srpskog jezika kao stranog na nivou B2 i C1. U okviru redovne
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